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The Intellectual Background of Music Critic Constant Lambert:
A Social Network focused on Music Ho!
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Abstract

It is said that Music Ho!, which was written by an English composer and music
critic Constant Lambert in 1934, was an influential work in the first part of the
twentieth century. However, it is not clear what its influence was based on and what
place it occupied within music criticism. The purpose of this study is to explore
Lambert’s social network from the late 1920s to the early 1930s and to emphasize how
this social network influenced Music Ho! and how it contributed to Music Ho!being
positioned within music criticism.

Lambert constructed his social network with many artists and cultivated his own
music view through mingling with Dick Wyndham (Richard Wyndham), Wyndham
Lewis, Cecil Gray and Philip Heseltine. Consequently, Music Ho! could have
influence among intellectuals and gain a place as radical music criticism through this

social network.
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7 Fig. 1: Photograph of Constant Lambert and some of Dick Wyndham’s friends in his cottage at
Tickerage. Photographer unknown. (reproduced by permission of Dr. Caroline Dakers)
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